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PERTH, WESTERN AUSTRALIA: CONGREGATIONAL CHURCH. 
PENZANCE: BIBLE CHRISTIAN CHAPEL Price 2d.; Sol-fa, 1d. 
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THE ORGANIST’S MAGAZINE OF VOLUNTARIES. 
A SERIES OF ORIGINAL COMPOSITIONS CHIEFLY FOR CHURCH USE. 
Edited by E. MINSHALL. — 
Published on the First of every Alternate Month, ow 6/6 per Annum, post free. 
WOLUME I. Price 13s. 6d. jay, 1893, contains— 


| Introduction, Variations, and Fugato on ) ee Hymn Tune 
November, bist contains— “Melcombe.” Bruce Steane, Mus. Bac 


Postiude. Walter Porter, F.R.C Andante con moto. Je P, Attwater. 
Prelude, H. Eraest Nichol, Mus. a July, 1893, contains— 





Meditation. yen Steane, Mus. Bac. Prelude and Ardante. Bruce Steane, Mus. Bac. 
january, 1892, contains— Song Without Words. Arthur Berridge. 
Postlude. D. R Munro September, 1893, contains— 
Andante. B. Jackson, F, R.C.O. Concluding Votantary. Frank N, Abernethy, Mus. Bac. (Prise 
March, 1892, contains— Composition 
Andante io A. Arthur Berridge. Introductory ies W. Wright. 
March in D. W. Henry Maxfield, Mus. Bac. WO LUME Ik. 


(To be issued when <- leted in September, 1895.) 


May, 1892, contains— November, 1 93, contains— 





Prelude and Fugue in "F. Bruce Steane, Mus, Bac. Prelude and Figa on “ Austria.” Bruce Steane, Mus. Bac. 
Adagio, Geo. Shinn, Mus. Bac. | Meditation—An Evening Song. James Lyon. 
July, 1892, contain | January, 1894, contains— 
“Rockingham.” with "Sotr. duction and Variations. John P. | pogtlude. W. Wright. 
Attwater. andante con moto. J. P. Attwater. 
Se ptember, 1892, contains— March, 1894, contains— 
Idy)l—“‘ An Eventide.” Bruce Steane, Mus. tag nine | Orchestral March. J. P. Attwater. nh 
t », Variations, and Fugue on the Hymn e “St. | jay, 18 contains— 
in wg y uiefions. and Fe eters Bac. | Berceuse. Bruce ay, py 
November, 1892, contains— | An Idyll. James Lyon. 
March. W. Wright. | At Close of Day. < P. Attwater. 
Intermezzo. Bruce Steane, Mus. Bac. uly, 1894, containe— 
Postiude in G. Pea Ernest Nichol, Mus, Bac. Cantilene Pastorale irnest H. Smith, F.R.C.O. 
a Pastoral Melody. Arthur Berridge. 
nuary, 1893, contains idsil, Jomes Lycee 
Oftertoire ig G.. J. Ateeater _ September, 1894, contains— 


pte 
Postings. W. Porter, F.R.C.O. Postlude (Introauction and Fugue, James — 
March, 1893, contains— November, 1894, contain 
Eventide. W. Henry Maxfield, Mus. Bac. (Prise Composition). Introduction, Variations, and Finale on * Bemerton. ” (Prise 
Adagio. W. Wright. Composition, Ernest H. Smith, F.R.C 
Interiude. J. P. Attwater. Andante. Bruce Steane. 


SINGLE COPIES ONE SHILLING AND SIXPENCE NET. 
PUBLISHING OFFICE: 44, FLEET STREET, LONDON, E.O. 
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Professional Wotices. 
M ISS EDITH HANDS, Holder of Parepa-Rosa 

Scholarship, R.A.M. For Concerts, Oratorios, and “ At- 
Homes,” —Address, 23, Burgoyne Road, Harringay, N. 


M'Ss LUCIE JOHNSTONE, Contralto. (Plymouth 
Guildhall, April, 1894.) ‘In Miss Lucie Johnstone every- 
one recognises a contralto voice of extraordinary power and purity 
of tone. . . . . Her oratorio, singing is highly devotional.” — 
Western Daily Mercury. (Free Trade Hall, Manchester.) ‘‘If 
one circumstance struck us more than another, in so excellent a 
concert, it was the fine, telling effect of Miss Lucie Johnstone's 
voice. It has the genuine contralto quality, and is pure, fresh, and 
sym pathetic.”— Manchester Guardian. 
Address—13, CROMWELL Grove, West KENs'NGTON PARK, WwW. 
N kK, C. EMLYN JONES, TENOR, Pupil of 
1 Mr. Sims Reeves, Medallist R.A.M., of the Royal Chora] 
Society Concerts, and MADAME EMLYN JONES, CON- 
IRALTO, of the Royal Choral Society Concerts. For Ballads and 
Oratorio.—Address, 348, Kennington Road, London, S.E, Artistes 
for an entire concert provided. 
M ADAME MINNIE JONES (Soprano),—For 
Oratorios, Church Solos, Concerts, At Homes, Banquets, 


etc., 30, Farrant Avenue, Wood Green, N. 





i ISS ADELE KUHN, G.S.M. (SOPRANO). 
Pupil of W. H. Cummings, Esq. Silver and Bronze 
Medallist L.A.M., Certificate of Merit G.S.M., Certificated from 
R.A.M. For Oratorios, Concerts, ‘‘ At-Homes,” etc.—21, Forest 

Drive, Leytonstone, Essex, 
ISS EDITH LUKE (SOPRANO), Associate 
7 Gold Medal, L.A.M., Leading Soprano, Christ Church, West- 
plaster 4,'S.W. a psi mas Oratorios.—1, Algarve —_ 
R. J. B. MELLIS (Tenor), Oratorio and Ballads ; 
also ‘‘ Glee and Concert Party” (any number). 1st Prize 
Crystal Palace, July 14, 1894.— 22, Woodgrange Road, Forest Gate, E. 
ISS ANNIE NORTHCROFT (CONTRALTO). 
1s, Bovingdon Road, Fulham. For Oratorios, Concerts 

At Homes, etc. 


RS. STANESBY (SOPRANO). For Oratorios, 











The Globe (April 25th, 1893) says: ‘‘ The concert at St. James's 
Hall drew a large palienta, including the Duke and Duchess of Teck 
and Princess May. ... Mr. Alexander Tucker, a basso gifted with a 
remarkably fine and well-trained voice, sang admirably, and seems likely 
to attain a distinguished position among modern vocalists,”—Address, 
St. Audries, Enfield, N. . 


WV R. ARTHUR WILLS (BARITONE). For 


Oratorios, Miscellaneous Concerts, and “‘At-Homes.”—1, Green- 











«oft Gardens, N.W. 


ISS ETTA WRIGHT (SOPRANO). For Con- | 

4 certs, Oratorios, ‘‘ At-Homes,” etc.—28, Albany Road, Stroud 
Green, N. | 
R. F, J. KARN, Mus. Bac. Cantab.; Mus. Doc. | 
Trinity College, Toronto; L. Mus. T.C.L., gives LESSONS | 
personally or by post in HARMONY, COUNTERPOINT, FUGUE, | 
ORCHESTRATION, ACOUSTICS, etc., and prepares for Musical | 








Examinations. Latest successes: F.R.C.O., 1894; MUS. BAC. DUR- 
HAM, FINAL, Sept. 1893 (all Candidates passed), and FIRST EX- 
AMINATION, 1893; MUS. BAC. CAMBRIDGE, 1892; MUS. BAC, 
LONDON, 1891; .MUS. BAC. DUBLIN, 1891 and 1892; A.C.O., 
1893 ; LRAM. (Composition) ; Mus. Bac. and Mus. Doc., Toronto, 
1893; Gold Medallist, 1893; L.T.C.L. and A.T.C.L.; Senior Local, | 
R.A.M. and R.C.M.; A.R.C.M.; L.Mus.L.C.M. Special and indi- 
vidual attention given to Correspondents. Upwards of 300 Diplomas 
and Degrees and several Gold Medals gained by pupils. Terms very 
moderate.—Address, 70, Park Road, Haverstock Hill, London, N.W. 


R. ORLANDO A. MANSFIELD, Mus. Doc., 

T.C.T., F.C.O., L.Mus. ‘1.C.L. and L.C.M., Torquay, PRE- 

PARES CANDIDATES, by Correspondence, for all Musical Exams. 
Over 30 successes annually. MSS. revised. 


MODERN ORGAN MUSIC. 


A Quarterly Publication of Pieces in various styles 
Edited by FE. MINSHALL. 

Price 3/- nett each Number ; Annual Subscription, 8/6 post free, 

payable in advance. 
No. 1 Published October ist. 
Contents : 
THREE PIECES BY BRUCE STEANE— 

Minuet, 

Abendlied, 

Fantasia. 

In order that Organists may judge of tts merits before 
actually subscribing, @ stecimen copy of No. 1 willbe sent post 
free on receipt of Postal Order for 2s, 

44, FLEET STREET, LONDON, EC, 











THE LONDON COLLECE OF MUSIC. 


Founded 1887. Incorporated 1892. 
‘, GREAT MARLBOROUGH STREET, LONDON, W. 


FOR EDUCATION AND EXAMINATIONS IN 
PRACTICAL AND THEORETICAL MUSIC. 





PaTtRON - The Most Noble the Marouis or CARMARTHEN, M.P- 
BOARD OF EXAMINATION :— 
HorTonA.tison,Esq.,Mus.Doc.Dublin, Mus. Bac.Cantab.,F.R.A.M. 
W. H. Loncuurst, Esq., Mus. Doe, Cantuar., F.R.C.O. 

Wa ter H. Sancster, Esq., Mus. Doc. Oxon. 

A. J. Cacpicort, Esq’, Mus.Bac.Cantab., Principal Education Dept. 
G. Aucustus Hoimes, Esq., Director Examination Department. 
Paste Karn, Esq., Mus. Bac. Cantab., Vice-Principal. 


EXAMINATIONS in PIANOFORTE PLAYING, SINGING, 
THEORY, and ali branches of Music, will be held in London and at 
300 Provincial Centres in December next, when Certificates will 
be granted to all successful candidates without restriction to age. 

Syllabus and Forms of Entry can be obtained of the Secretary,. 
who will supply all particulars. ‘Lhe last day for entry is Nov. «5th. 

_ Silver and Bronze Medals and Book Prizes are offered tor 
Competition in accordance with the Regulations at the Examina- 
tions in April, July, and December. . 

Application jor the Formation of Centres where none at 
present exist should be made to the Secretary, who will furnish all 
necessary information. 

The Diplomas granted by the College are Associate (A.L.C.M.); 
Associate in Music (A.Mus.L.C.M ), Licentiate (L.L.C.M), Licen- 
tiate in Music (L. Mus. L.C.M.), and the Diploma of Proficiency 
(D,P.L.C.M.). Regulations and List of Diplomées may be had on 
“a. 

he Annual Register of the College isnow ready. Price2s 6d. 
T, WEEKES HOLMES, Secretary. 





RGAN PEDALS FOR PIANOFORTES. From 
46 158, to £7 158. Pedals and Action complete are supplied, 
as above, by the inventor, Wm. Chinnock Dyer, Beresford 
Road, Norbiton, S.W. Send post-card for list, etc. 








O CHORAL SOCIETIES, CHOIRS, etc.—On 
receipt of One Shilling we send (post free) Sample Parcel of 
Effective ANTHEMS and GLEES, all seasors.—The 























a CONGREGATIONAL CHURCH in N.W., district. Lady 
ua OS em ans by letter G. H. Turner, 35, Rosslyn 
ill, N.W. 





TWO CAROLS. (Prize Compositions.) 
WHILE SHEPHERDS WATCHED THEIR 
FLOCKS BY NIGHT, 


By ERNEST H. SMITH, F,R.C.O., 
AND 


ALL MY HEART THIS NIGHT REJOICES, 
By GEORGE H. ELY, B.A. 
Old Notation and Sol-fa, Price 14d. 


CHRISTMAS ANTHEMS. 


on 





Oa 


‘Let us now go even unto Bethlehem.” 
(Just Published.) 
By BRUCE STEANE. 
Price 13d. 


“THERE WERE SHEPHERDS.” 
By W. WRIGHT, 
Price 13d. 








“MUSICAL JOURNAL OFFICE,” 44, FLEET SIREET, 
LONDON, E.C, 
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Dur Competitions, 
SomE very good and a few very poor anthems were 
sent in for the Easter Anthem Competition. 
prize is awarded to 
Mr. JAMES Lyon, 


St. Michael’s College, 
Tenbury, 


to whom a cheque has been sent. His composi- 
tion will be duly published in our “ Popular 
Anthems for Church Use” series. 


Dut Mert Competition. 
WE Offer a prize of two guineas for the best Con- 
cluding Voluntary. The following are the con- 
ditions :— 
1. Compositions must be sent to our office not 
later than January rst, 1895. 


2. Each composition must be marked with a 
nom de plume, and must be accompanied by a 





of the composer. 


3. The piece must consist of not less than ninety- | 


six bars. The intention is to publish the success- 
ful composition in Zhe Organist?’s Magazine of 
Voluntaries. 


THE NONCONFORMIST MUSICAL JOURNAL. 


The | late interest in this important part of our worship, 


| Musical Association. 
| unpublished pieces, which so much pleased the 
| audience that they will now probably be published. 








179 

4. The successful composition shall become our 
copyright on payment of the prize. 

5. Unsuccessful compositions will be returned 
if stamped addressed envelopes are sent us for that 
purpose. 

6. We reserve the right to withhold the prize 
should we consider there is no composition of 
sufficient merit. 

7. Our decision in all matters relating to the 


| competition shall be final. 


We are exceedingly pleased to hear that the 
Choir Union movement has extended as far as 
Australia. An organist in Ballarat sends us a re- 
port of an interesting Festival held in the Wesleyan 
Church on October 12th, when popular anthems 
and hymns were well rendered. Our correspon- 
dent says: “As one interested in the success of 
your valuable paper and the possessor of every 
number thus far, I take the liberty of writing you 


| from this far-off land. It will interest you to know 


you have subscribers even in this city, and that 
your excellent journal has done much to improve 
church music here.” This is encouraging, and we 


| thank our friend for his communication. 





We observe that the Rev. V. Morgan, the ener- 
getic minister of York Road Congregational 
Church, Lambeth, has started daily free concerts 
from 1 to 2 o'clock, for working men. This is a 
most useful work. Mr. Morgan must have un- 
bounded energy to get up a concert every day. 
He will be glad of the assistance of any capable 
vocalists who are willing to help in such a good 
work, 





We are pleased to note that in the monthly 
Coventry Wesleyan Record a space is always devoted 
toChurch Music. The hope is that this will stimu- 


and thus be the means of doing good in many 
ways. 





Mr. F. G. Edwards read an interesting and in- 
structive paper on “ Mendelssohn’s Organ Con- 
certos ” at the first meeting for this season of the 
Mr. Edwards played two 





There are vacancies for all voices in Mr. Min- 
shall’s Choral Society. Rehearsals are held every 


| Tuesday at 7.30 in the schoolroom of St. Botolph 


Church, Bishopsgate Street, E.C. Singers willing 


to join are requested to attend. There are no fees. 





We much regret to record the death of the Rev. 


me | Henry Ward Price, minister of Wycliff Congrega- 
sealed envelope containing the name and address | 


tional Church, Stockport, which took place on the 
18th ult. Mr. Ward Price was a member of the 


committee of the Nonconformist Choir Union, and 
was one of the most active in promoting the in- 
terests of the Union in the Stockport district ; in 
fact it was largely through his energy that the 
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Union is so strong in that neighbourhood. As a 
man and as a minister Mr. Price was very popular, 
and the members of his church are now mourning 
their loss. 

Dean Hole’s Reminiscences will prove interest- 
ing reading. He tells some amusing musical 
stories. Here is one: ‘‘ An experiment was made 
with self-acting mechanical instruments, and one 
of them declined to cease playing, as soon as it 
had finished one tune commencing another, until 
it was ignominiously carried out of the church by 
some stalwart labourers, and was faintly heard 
performing the Evening Hymn under an ancient 
yew tree about twelve o’clock in the day.” 


Here is another: ‘I recall a catastrophe induced | 
by a brawny young rustic, who had more muscle | 


than discretion. ‘The number of the hymn was 
given out, and the first lines read, but no sound 
came from the organ. After a second announce- 
ment, again ‘grim silence held her solitary reign.’ 
The clergyman looked wistfully and reproachfully 
for an explanation, and after a few anxious 
moments of suspense it was given by the strong- 
armed youth, who came from the rear to the front 
of the organ, and said, ‘If you please, sir, she’s 
bust.’ ” 

Referring to difficult and uncongregational 
hymn-tunes, the Dean speaks in strong but wise 
language. He says: ‘They have inflicted upon 
me painful, I may say shameful, disappointment, 
when preaching to large congregations. I recall 
an occasion, when some two thousand worshippers 
were gathered together in one of our largest 
cathedrals, and hardly a dozen voices could sing 
two of the three hymns which were selected. I re- 
monstrated after the service with the clergyman 
who made the selection, and was informed that he 
was educating the taste of the people. I told him 
that I thought he had about the same hope of suc- 
cess as the man who was employing his leisure 
hours in teaching a weathercock to crow! It is 
meet and right that when there is the talent and 
the culture, as in our cathedrals, the science of 
music should offer the highest achievements of 
genius and patient preparation; and though, as 
in the elaborate ‘anthem, the congregation may be 
unable to join, they will listen to their edification, 
if the music be spiritual and reverent, as well as 
artistic and refined. But, as a rule, the songs of 
Sicn, our psalms and hymns and spiritual songs, 
plaintive or jubilant, should be set to music which 
either impresses us by its sweet and simple pathos 
with a sad humility, or by its trumpet tone of vic- 
tory evokes a braver faith.” 





It has been resolved by the Committee of the 
Nonconformist Choir Union to form an orchestra 
to take part in the annual Crystal Palace Festival. 


It is proposed to have orchestral accompaniments | 


to several of the pieces, and selections by the band 
to vary the programme. The Committee will be 
glad to hear of competent players, willing and able 
to assist in this direction. 
be addressed as early as possible to the Hon. Sec., 
Mr. T. R. Croger, 114, Wood Street, E.C. 


| tive plan. 





Communications should | 


Passing Motes. 


“ INVASION of England by American Musicians.” Such is 
thesomewhat startling heading of a paragraphin the cur- 
rent issue of the Organist and Choirmaster, In a previ- 
ous number an American correspondent had told us that 
the salaries of good organists in the New World range 
from £125 to £200 per annum ; and when one remem- 
bered the circumstance that on this side many organists 
are glad to take an appointment at £10, the reason for 
the “invasion” did not readily present itself. Buta 
reading of the paragraph reassured us; the invasion is 
to be nothing more than a holiday visit on the co-opera- 
A New York weekly, in short, means to 
arrange an excursion to England for next July of about 
one hundred American organists and choirmasters, in 
order that they may learn for themselves what we can 
really do in the way of Church music. It is an excel- 
lent idea, and I would only suggest now that some 
English magazine should provide for an organists’ trip 
to Germany, so that we may hear how the Teuton 
plays his Bach. 


Musicians of all classes will be glad to learn of the 
appointment of Mr. Ebenezer Prout to the Chair of 
Music at Dublin. Mr. Prout has made for himself 
something like a world-wide reputation as a theorist ; 
and his present position is a stimulus to all students 
of the art, for I believe that, with the exception of 
some pianoforte instruction from the veteran Charles 
K, Salaman, and a few lessons on voice-production from 
Mrs. Stapleton, he is entirely self-taught. Mr. Prout 
was born fifty-nine years ago at Oundle, in Northamp- 
ton. His father was a Congregational minister, and 
had a small organ in his house. Before he was nine 
the boy was amusing himselt by original compositions 
for the piano; and at eighteen he was conductor of a 
choir and orchestra. Seven years later he threw up 
the schoolmaster’s vocation in favour of music as a pro- 
fession, and after filling several small posts, he settled 
down to his twelve years of service as organist of Dr. 
Allon’s Chapel at Islington. Here he had a fine choir 
and a fine organ, and his whole soul went into the 
work. ‘I have extemporised complete movements in 
good form there,” he has been heard to say, in speak- 
ing of the opening voluntary. Some years ago Mr. 
Prout made several public efforts to popularise the 
long-suffering harmonium, but in the result I fear he 
found that the much-abused instrument is better suited 
for the drawing-room than tor the concert-room. <A 
weekly contemporary, whose English is occasionally 
rather shaky, makes the astonishing statement that 
since 1874 Mr. Prout has been musical critic of the 
Academy and the Atheneum. Mr. Prout resigned his 
post on the A/hene@um some years ago, and everybody 
knows that Mr. Shedlock is critic of the Academy. 


The cold-water cure is known to effect wonders in 
the way of moral and physical regeneration, but its. 
application to musical instruments must be of some- 
what rare occurrence. An instance of the kind has, 
however, been recently recorded. At a quaint little 
village near Banbury, there is a tiny church, centuries 
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old, and an abiding joy to antiquaries. Until recently 
they had a hand-organ there, operated upon by the 
village Bumble. The “music” produced by this 
instrument was of a fitful and intermittent character. 
At times it preferred to leave the voices unaccom- 
panied ; on other occasions it defied competition, 
drowned all opposition, and romped in an easy 
winner. Sometimes, too, it would insist on playing 
the “ Old Hundredth,” when the congregation wanted 
a tune of another metre. Latterly, however, the 
organ grew quite lazy. It refused to do more than an 
occasional squeal here and a couple of bars there,’ and 
though these pleasing little ways endeared it perhaps 
more than ever to its congregation, the sexton felt that 
as the Harvest Festival was approaching something 
more might be expected. Accordingly he poured a 
few pints of water into the lungs of the instrument, 
thinking to clear its obstructed bronchial tubes. But 
this drastic remedy was of no avail, for the misguided 
organ, whether from pique or to show its disapproval 
of hydropathy, refused to lift up its voice for ever 
after. And now a brand new harmonium reigns in its 
stead. Sic transit gloria mundi. By the way, why 
does not some one make up a “return ” of the number 
of hand-organs still used«in the churches ?: There 
cannot be many, but I believe there are more than is 
generally supposed. 


Do any of my organist readers know of the interesting 
little organ prelude written by Mendelssohn for Mr. 
Henry E. Dibdin, of Edinburgh? Mr. Dibdin was a 
grandson of the tuneful Charles who gave us “ Tom 
Bowling,” and many another rattling sea song; and 
his son again, it is interesting to know, is now intimately 
connected with the Edinburgh music house of Pater- 
son and Sons. Well, Mr. H. E. Dibdin took it into 
his head to prepare what he subsequently called ‘‘ The 
Standard Psalm Tune Book,” and in pursuit of his 
plan to write to Mendelssohn for a long-metre psalm- 
tune. Mendelssohn did not know what a “ long-metre 
psalm-tune ” might be, and so——. But let me quote his 
letter, just as I copied it in the Loan Exhibition of the 
Edinburgh Society of Musicians the other day. Here 
it is. ‘Leipzig, gth July, 1841. 
you very much for your kind and flattering letter of 


_ the 19th of last month, and enclose the page of your 


album, on which I have written a little prelude for the 
organ, which I composed this morning on purpose. I 
am sorry I could not write exactly what you desired 
me to do, but I do not know what a ‘long-measure 
psalm-tune’ means, and there is nobody in this place 
at present to whom I| could apply for an explanation. 
Excuse me, therefore, if you receive something else 
than what you wished, and believe me, very truly yours, 
FELIX MENDELSSOHN-BaRTHOLDY.” The present Wm. 
Dibdin had the prelude lithographed in facsimile for 
private circulation, and the work will be issued as a 
supplement to the December number of the Scottish 
Musical Monthly. 


An organist of my acquaintance, who loves cigars 
better than sermons, contrives—his organ happening to 
be placed conveniently for the purpose—to get outside 


Dear sir,—I thank | 


| 
| 
| 
| 
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and enjoy his smoke while the clergyman supposes 
him to be listening intently to the discourse. I do not 
commend the deception, but it is evident that occa- 
sionally there may be excuses for it. A speaker at the 
recent Exeter Church Congress told us of a certain 
Regius Professor who was in the habit of killing the 
time during the singing of the anthems by a pious 
perusal of the Thirty-nine Articles. Now the question 
to be propounded is this—and I see it has already been 
put into form—If the Thirty-nine Articles are con- 
sidered proper subjects of study for a clergyman during 
a fifteen minutes’ anthem, what would be the proper 
thing for an. organist to study during a forty-five 
minutes’ sermon? Dr. C. W. Pearce suggests Bach's 
“Forty-eight.” Nature’s forty winks might do just as 


| well. Or does my friend with his cigar present the 





best solution of the problem ? 


From the British Weekly | learn that Mr. W. H. Watts, 
the newly-elected Lord Mayor of Liverpool, is a 
descendant of Dr, Watts, the hymn-writer. The same 
journal tells us that a musician who was recently 
examining a girls’ school set the following obvious 
question : ‘‘ Who wrote Beethoven’s sonatas ?” Nobody 
answered right. Most of the papers gave “ Charles 
Hallé.” This story should be tried on the marines. 
Our musical examiners are far too staid for such 
exhibitions of waggishness. 

J. CUTHBERT HADDEN, 


ELIJAH AT QUEEN’S HALL. 

THE first concert for the season by the London Choral 
Union was given in the Queen’s Hall on the 13th ult., 
when Mendelssohn’s “/ijah was well rendered under 
the careful conductorship of Mr. J. W. Lewis. The 
choruses for the most part went with spirit. The solos 
were taken by Miss Kate Cove, Miss Meredyth Elliott, 
Mr, Harper Reader, and Mr, Andrew Black. Mr. 
Fountain Meen presided, at the organ. The audience 
was disappointing. The performance and the object 
of the society certainly deserved better support. 





LEAMINGTON NONCONFORMIST CHOIR 
UNION. 


On October 31st, the first Choral Festival in connection 
with the above was held in Spencer-street Chapel, 
Leamington. A large congregation was present, and 
the Rev. J. Oldfield, superintending Wesleyan minister, 
preached an appropriate and sympathetic sermon. 
The Choir numbered about sixty voices, and was con- 
ducted by Mr. H. A. Heden, Mr. C. Knight acting as 
organist. The devotional service included the General 
Confession (Barnby’s setting), Suffrages, the Lord's 
Prayer (Barnby’s chant), and the Beatitudes (Dr. 
Hunter's arrangement). The musical service consisted 
of “The Strain Upraise,” Psalm xxiv. (Barnby in E) 
Dr. Bunnett’s unison Magnificat, three hymns, 
Sir George Elvey’s “I was glad,” and Sir Arthur 
Sullivan’s ‘‘Hearken unto me.” The offertory pro- 
duced £5 5s. 11d. The cost of the service (including 
service books given to every one) was something over 
£16. Yet the festival was a great benefit to the choirs 
and a great enjoyment to a large congregation. 
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Music at Liscard Congregational 
Church. 


Amoncst the suburbs of Liverpool few are more 
attractive than those situated on the Cheshire side 
of the Mersey, especially Egremont and _ Liscard. 
A few years ago these two places were “ truly rural,” 
but latterly the builder has been so busy that to-day 
they form a largely populated district, many of the 
inhabitants being wealthy merchants and_profes- 
sional gentlemen who daily cross to the city. 

Many new churches and chapels of every 
denomination have sprung up in recent years, but 
the Liscard Congregational Church, which we had 
the pleasure to visit recently, dates from 1841, and 
is one of the most influential in the neighbourhood. 
The building with its square tower looks like an 
old parish church. It is built of dark red stone, 
and is surrounded by a large piece of ground on 
part of which new schools have recently been built. 
The interior of the church is plain and simple. 
There are no side galleries, but a small one at the 
opposite end to the pulpit. One transept is fitted 
up as a vestry, while the other one is occupied by 
the choir and organ. ‘The organ is an old instru- 
ment and most certainly it has seen its best days. 
It has three manuals, and about twenty-seven stops. 
A few of the stops are of fairly good quality, but 
the instrument as a whole is unworthy of such a 
church. In the capable hand of Mr. J. F. Shep- 
herdson, the Honorary Organist, whose likeness we 
give, it is heard to the best advantage. We hope, 
however, that Mr. Shepherdson will ere long have 
an organ more worthy of his abilities. We understand 
a fund is being raised for this object. Speedily 





| it was taken a shade too fast, but that is purely a 


| did they listen to the very interesting and practical 


_ with the text, and was sung to “ Slingsby,” a very 
| melodious tune which was most heartily sung witha 
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may be the necessary amount be forthcoming! 


| into the church far better than it does in the pre- 
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When the new organ is an accomplished fact, we 
hope it will be placed in the chancel apse. There | 
is ample room there for it, and the tone will travel 


sent position, Further, we hope the choir will then 
be placed on slightly raised seats, in front of the 
organ, surrounding the pulpit. This arrangement 
we are convinced would greatly help the church 
music. The present position of the choir is not very - 
satisfactory. .They are placed on raised seats and 
face the congregation diagonally. ‘They form such 

a long and narrow body of singers that the bass at 
the back cannot hear the trebles in front—a very 
great drawback. ; 

On the occasion of our visit the service opened 
with a tasteful rendering of “‘O for the wings of a 
dove,” as an organ voluntary. ‘The first hymn was 
‘“*My soul awake!” to “ Bracondale,” which’ was 
fairly well sung, though the congregation were not 
with the choir at one or two points owing to their 
dwelling too long on the dotted minims. A slight 
rallentando at the end of the last verse would have 
given a rather better finish to the hymn. 

After a short prayer came the chant, No. 111 to 
Booth in E flat. ‘The unison singing in this was 
very effective, and the promptness of the soprano 
and alto, and tenor and bass in taking up the alter- 
nate parts was very good indeed. ‘The clear 
enunciation was also very commendable. 

The first lesson was read by a layman, after 
which came the anthem, “God my help,” (Haupt- 
mann). Apparently the congregation take no part 
in the anthem for they all sat down. It was there- 
fore sung by the choir alone. It is not an easy 
composition, but requires very delicate and refined 
singing. ‘The choir were, however, fully equal to it 
and gave a beautiful and most devotional rendering. 
The voices blended well together, and the marks of 
expression were most carefully observed. Perhaps 





matter of individual taste. 

After the second lesson an address was given to 
the children by the pastor, the Rev. J. H. Gwyther, 
B.A. We were struck with the large number of 
children in the congregation, and most attentively 


sermonette on the text “ Day by day we magnify 
Thee.” 
The children’s hymn immediately following began 


good deal of spirit. 

The “ notices” given out were numerous. We 
were pleased to observe that in calling attention to 
a forthcoming concert in which the choir were 
particularly interested, Mr. Gwyther urged the 
congregation to support the choir. Choir notices 
frequently get but scant attention, but the pastor 
of this church being a good musician appreciates 
the value of the divine art and not only encour- 





_ ages his choir himself, but impresses upon his con- 
| gregation also the duty of doing so. 


The hymn before the sermon was “ Peace, perfect 


_ peace, in this dark world of sin,” sung of course to 





* Pax Tecum.” Part of this hymn was sung with- 
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out accompaniment with excellent effect. During 
the last verse there was an exodus of children which 
interfered with the singing and somewhat disturbed 
the devotional spirit. Would it not be better for 
the children to retire at the end of the hymn, the 
organist extemporising a short voluntary till all is 
again quiet ? 

The sermon was founded on the text, ‘‘ These 
things I have spoken unto you that in me ye might 
have peace.” As a thoughtful cultured preacher 
Mr. Gwyther has a reputation reaching far beyond 
his own locality, and it was with much pleasure 
and profit that we listened to his earnest dis- 
course. 

The closing hymn was “Lord, I was blind, I 
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could not see,” tune “ Gibraltar.” ‘This would have | 


been better had the colons in the first line of verses 
1, 2, 3, and 4, been more carefully observed. There 
is great scope in this hymn for bringing out the full 
meaning of the words. Part of the hymn should 
be sung softly and part loudly, and a variation in 
time is also required. 

After the Benediction the “Amen” was sung, 
and the congregation were dismissed with a 
Postlude by Hesse, which was excellently played. 

Few if any Nonconformist churches in the 
district can boast of having such an excellent choir 
as Liscard Congregational Church. There are 
about thirty members, and we believe we are 
correct in saying that almost every one of them has 
had private instruction in singing some time or other. 
Some of the voices are of very superior quality. It 
is therefore to a large extent a choir of soloists, and 
as a natural resuit their singing is refined and very 
expressive. 

In Mr. Shepherdson the church has an energetic, 
enthusiastic, and capable organist and choirmaster. 
He was preceded by Mr. Frank Smith, a well- 
known and accomplished Liverpool organist. On 
his resignation about eighteen months ago Mr. 
Shepherdson undertook the duties, and under his 
guidance the music is in a flourishing state. He is 
very particular about regular attendance at the choir 
practices. 
ladies first, after- which the gentlemen come in and 
.a full rehearsal follows. An annual choir concert 


| Some Points of Jnterest in the 
armonisation of Wodern bpmn 
Tunes. 


By Orlando A. Mansfield, Mus.Doc.T.C.T., L.Mus.L.C.M., 
F.R.C.O., L.T.C.L., Author of ‘‘Hymn Tune Cadences,” ‘The 
Personality of the Great Composers,” etc., etc. 


(Concluded from p. 173-) 


Of the rarer forms of the chord of the 13th examples 
are fairly numerous. In the third chord of the third 
line of Zorah (B.T.B. 404), Dr. Tozer gives us a 
dominant major 13th with the 5th, 7th, and 1th from 
the root E. In the first chord of the last bar of the 
second line of the well-known tune S¢ Matthias 
(B.T.B. 608), and in the second chord of the seventh 
line of Sir John Stainer’s familiar setting of “The 


| roseate hues” (A. and M. 229), we have major 13ths 


on the roots G and A respectively, combined with the 


gth, the 7th, and the root itself. In the third chord 


Usually half an hour is spent with the | 


is given, when a work such as “God Thou art | 


Great,” is given, the solos being taken by the 
members of the choir. These concerts are much 
appreciated by the congregation, and are looked 
forward to with much interest. 

Minister, deacons, choir and organist at Liscard 


-all work together in the common cause with the 


greatest harmony. May their happiness and good 
feeling grow, and may their enthusiasm beneficially 


.affect all those who come within their influence. 





THE Book of Music for next year’s Nonconformist 
Choir Union Festival is now being prepared. It com- 
prises ‘God, Thou art great” (Spohr), ‘O come let us 
worship” (Mendelssohn), “1 will lay me down in 
peace” (Bates), “Great is the Lord” (Bruce Steane), 
“Two Cupids” (Batson), “Hail! golden morn” 
<{Sydenham), ‘A Spring song” (Pinsuti), besides the 
prize anthem, part-song, and hymn tune. 





from the end of Dr. Hopkins’s West Heath (C.C.H. 15) 
we have a major 13th on D as a bass note, consisting of 
the 13th, 11th, 7th, and 5th from the root G. The 
following passage from Mr. Dale’s St Catherine 
(C.C.H. 242) gives us two forms of the dominant 
major 13th on the root A, the first (@) containing the 
7th, oth, 11th, and 13th, the second (4), the root, 3rd, 
5th, and 13th, these combinations being generally 
termed secondary 7ths or diatonic discords. 




















A combination of mznor 13th, root, 3rd, and 5th, is 
found in Mr. Gerald Cobb’s Holderness (B.T.B. 880), 
where, modulating into D minor, we have 
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Chords of the 13th upon the supertonic are very rare 
in hymn-tune writing. Here is an interesting example 
from Mr. Prothero’s £den (B.T.B. 528), the supertonic 
oth (F natural) being written as E sharp :— 





Examples of the employment of the chords of the 
augmented 6ths—the Italian, French, and German, as 
they are generally called—are as frequent as they are 
eftective. In the sixth line of the tune Fader (B.T.B. 
570) we have, over the note F, a German, French, and 
Italian 6th in direct succession. The French 6th is 
very rarely inverted, but we have succeeded in unear.h- 
ing two examples, both containing false notation. In 
the first, by Sir Joseph Barnby (B.T.B. 571), the D sharp 
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should be E flat, and in the second, by Mr. C. E. 
Kettle (B.T.B. 559), the A sharp should be B flat :— 
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scale and the major 7th of the. major scale used as. 
passing notes in the bass over the tonic chord repeated 
Dr. Hopkins, in the penultimate 


—= | bar of Zideswell (C.C.H. 194), introduces passing notes. 
— | in two parts with excellent effect. Two harmony notes. 





The German 6th is frequently inverted, and both in 
its original and iaverted forms is often associated with 
false notation. We quote a remarkable example from 
Dr. Tozer (B.T.B. 851). Here C flat and A flat should 
be substituted for B natural and G sharp. 








Of the employment of the chord of the Neapolitan 
6th there is not much to be said. In E77th (B.T.B. 348) 
Mr. Stone, in the 2nd and 3rd bars of the 3rd line, re- 
solves the chord upon the inversion of the tonic (B 
minor) chord. In the penultimate bar of Passion-tide 
(B.T.B. 590) Mr. Lomas resolves the Neapolitan 6th in 
G minor upon the Ist inversion of the supertonic 9th 
in that key. 


a 4th apart are often connected by passing notes. 
This is, in our opinion, the best method of explaining 
the first four chords in the fifth line of Henry Smart’s 
beautifu! tune Pelgvims (A. and M. 223). In the follow- 
ing quotation from Berthold Tours’s Refuge (B TB. 
800), the E in the fourth chord is, we think, best re- 


| garded as an auxiliary note, z.c., a note unessential to- 


In such examples of the unusual treatment of sus- | 


pensions as are afforded us in modern hymn tunes, we 
must first notice the frequent sounding of the discord 
with its note of resolution occurring at the same time 
in another part. Here is a harsh and somewhat un- 
happy example by the late Alfred Stone (B.T.B. 549), 
in which a suspended 4th is heard with its note of re- 
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solution in another part. Another somewhat unusual 
combination is to be found at the end of the second line 
of Mr. Darnton’s Lebanon (B.T.B. 602), where a sus- 
pended 4th is combined with a retarded 2nd, At the 
end of the third line of Mr. West’s setting of ‘ Hark! 
hark my soul” (B.T.B. 893), we have a suspended gth 
occurring as a 2 to I, a position common enough in the 
works of the early Church musicians, but compara- 
tively rare in modern vocal harmony. In the first chord 
of the last line of Dr. Hiles’s Holyrood (C.C.H. 121) 
we have what at first sight appears to be a suspended 
gth and 4th resolving upwards instead of descending 
one degree, but it is doubtful whether the chord may 
not be regarded as a form of the dominant 13th with 
the root, 5th and oth. This and other examples will 
well repay careful study. 

The introduction of passing and auxiliary notes into 
hymn-tune harmonisation frequently produces some in- 
teresting and effective progressions. In the Rev. Sir 
F. G. Ouseley’s Gethsemane (A. and M. 118) we have, 
in the first and third lines, the minor 7th of the minor 


| wise obtainable. 


| field (B.T.B. 395). 


the harmony, and situated a semitone below or a tone 
or a semitone above a harmony note, but not like a 
passing note having a degree of the scale on both sides 
of it. 
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The combination of auxiliary and passing notes with 
suspensions is so common as to need no illustration, as 
the latter can always be distinguished from the former 
by their preparation. 

The harmonisation of scale passages has always been 
a point of interest with composers, and the introduction 
of scale passages in the harmonisation of hymn tune 
melodies often secures a vigour and boldness not other- 
To the scale passage which forms. 
the melody of the seventh line of Dr. Monk’s tune 
Ascension (A. and M. 147), there is attached a tale 
which relates that, the composer being appealed to as to 
whether the penultimate note should not be D sharp. 
instead of D replied by marking a huge natural upon the 
envelope sent him for reply. For the treatment of a 
scale passage in a minor key the reader will naturally 
refer to St. Bride, while examples of the introduction of 
scale passages into the bass are to be found in Dr. 
Hodge’s Bristol (B.T.B. 26), and A. H. Brown’s Rother- 
An instance of a scale passage in 
an inside part is afforded us in the fourth line of Sir 
Arthur Sullivan’s Resurrexit (A. and M. 138), but in 
Mr. Booth’s well-known tune Commonwealth (B.T.B. 
778) we have in the last line but one a most interesting 
example of sequential scale passages between the out- 
side parts. 

Although by no means anxious to emulate the in- 
dividuals who ‘‘with one consent began to make- 
excuse,” we feel that some apology is due to our 
readers for the occupying of so great a space with so 
technical an article. Yet we cannot but hope, nay, 
almost believe, that from evidence which reaches us. 
from all parts of the country, there must be among the 
readers of the NONCONFORMIST MUSICAL JOURNAL a 
large number—in fact a most respectable minority— 
whose knowledge of musical composition and interest 
in English psalmody is such as to enable them to 
pardon our dulness for the sake of the facts we have to- 
communicate. And if to such readers we can reveab 
unsuspected beauty and create a deéper interest, our 
series of papers on the hymn tune will have fully justi-- 
fied its existence. 
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€rtemporisation. 
By ARTHUR BAYLISS. 


In this advanced age of cheap music, specially written 
for their instrument, organists are not compelled to 
resort to their powers of improvisation to provide 
voluntaries for their services, as was the case in the 
days of our forefathers. 

The majority of organists naturally prefer to play 
music which has been deliberately written out, than the 
immature thoughts which may be passing through their 
own brains, and it follows therefore that the art of ex- 
temporisation has somewhat declined. Please do not 
imagine that the object of this article is the suggestion 
of a change in the musical performances of to-day, or a 
return tothe methods of former years, for we hold 
that however well a man may play extempore, he 
should not thrust his own thoughts before those which 
have been carefully planned, matured, and committed 
to paper by masters of their art, which must always be 
superior to any impromptu, however good or well 
rendered. An organist, however, who cannot impro- 
vise must be considered as only three parts equipped 
for his duty, for during most services there is a call for 
some amount (in a great or small degree) of impromptu 
performance. 

Now in order that these demands may be met in an 
artistic manner, every man should make a special study 
of this branch of the musical art, not with a view to the 
extemporisation of voluntaries or other show pieces, 
although, of course, circumstances sometimes justify 
this, but rather that those other portions of our services 
may be filled in an ideal manner, with the skill which 
experience alone can give. 

The student will soon find this study is not so much 
wasted time, for as he progresses, so will his musical 
faculties be enlarged, and he will become more of an 
artiste. 

Everyone will agree, we think, that the man who 
can improvise, is a better musician than the man who 
cannot. 

Frequently an organist will finish his voluntary some 
few minutes before the minister enters the pulpit, and, 
unless he repeats a portion of it (a very unsatisfactory 
arrangement) a gap occurs which can only be filled by 
some impromptu matter being tacked on, on the spur 
of the moment. 

Should such an emergency occur, the organist must 
make it his aim to introduce matter in such a manner 
that it would be hard for a listener to tell where the 
piece finished, or when the added matter commenced; 
in fact he must try to play as the composer himself 
would have written, or played under similar circum- 
stances. 

Other chances occur in the improvisation of anthem 
preludes, and musical interludes between the finish of 
a hymn and (say) the sermon, which obtain in a large 
number of churches, and unless some amount of atten- 
tion is given to the subject, this padding, as it may be 
termed, will be accomplished in any but the artistic 
manner befitting Divine worship, in which everything 
should be as good as possible. It must not be pre- 


sumed that encouragement is hereby given to any and | 
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every organist to start at once on a course of impromptu 
performances ; for, given an unlimited amount of free- 
dom, fearful and wonderful would be the exploits of 
some organ students in this direction, and it is for this 
reason that a certain amount of diffidence is felt,when 


| the subject is mentioned to beginners, and those who 


must be ranked as non-qualified. 
Only those who have gone through a course of train- 


| ing in this matter, if possible with a master, should 
| attempt to give utterance to their thoughts, through the 


medium of their instrument, in a public place; others 
must be quite content to confine their early flights of 
fancy to an audience of empty benches in their practice 
hours, remembering that they are piling up an amount 
of experience which in years to come will enable them 
to gratify the ears of any who may then listen to their 
performances. 

Before any attempts are made, the student must 
make a study of the laws of Harmony, and also of 
Form, as without the former he cannot hope to harmo- 


| nise even a short phrase grammatically correct, and 








without the latter his composition will be dull and 
meaningless, and probably resolve itself into a ramble 
over the keys in the manner with which unfortunately 
we are all somewhat familiar. Far better is it never to 
try extemporisation than to compel listeners to hear 
this sort of thing, which cannot by any stretch of imagi- 
nation be called music, lacking as it does two of the 
great essentials, viz., rhythm and form. 

For the study of Composition students will find 
Stainer’s “ Composition” of great value, and a syste- 
matic course of impromptu playing is laid down in 
Sawyer’s valuable work, ‘‘ Extemporisation,” both of 
which are published in Novello’s primers ; but these 
must be supplemented by analysis of musical works, 
which to the earnest student will be found delightful 
exercise. 

Probably one of the greatest difficulties to be en- 
countered and overcome, is that of memorising certain 
themes which may require repetition or develop- 
ment. 

Great help will be experienced if these are committed 
to paper before starting to play. Perhaps, on the whole, 
it would be better to cultivate the memory, so that any 
such help should be superfluous, but at the onset it will 
be found somewhat of a necessity to obtain assistance 
in some such way. ’ 

A very simple method of starting improvisation, after 
the power of extemporising short phrases has been 
acquired, is as follows : Write down on paper a theme 
of four bars in length, afterwards adding at the instru- 
ment four other bars, which should end on the domi- 
nant chord; then repeat the first four (the harmonic 
treatment of which may be somewhat different), and 
add a section of four bars which must end on the tonic 
chord. 

This will be a start, and until facility has been 
obtained in joining these four bar sections the student 
should confine himself to blending them, until he can 
play off a phrase of sixteen bars with readiness. 

To lengthen the foregoing a middle portion must be 
extemporised of (say) sixteen bars, starting in a related 
key, say the relative minor, presuming the first sixteen 
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bars were in a major key, and finishing either in that 
key, or modulating to that of the dominant of the fist 
key ; then the whole (or part) of the first theme must be 
repeated, and a coda (which must not be too long) 
added to complete the movement, which will appear in 
this form : 
1st Phrase 16 Bars. 

Key (say) E flat major. 

|| 4 Bars written out 4 Bars end on Domt, | 

| Repeat ist 4 Bars | 4 Bars end on Tonic. || 


2nd Phrase 16 Bars. 


|| 4 Bars start.C min. | 4 Bars ends on Dom. Ch. | 
| 4 Bars start.C maj. | 4 Bars modulating to _ || 
and finishing C minor 


Repeat ist Phrase. 
16 Bars ee I| 
Coda, 
| ad lib. I 


It will be observed that in the foregoing, no great 
demand is made on the memory of the player ; practi- 
cally only sixteen bars have to be memorised, and of 
these eight have been written out prior to starting. 

Of course in the repitition of the first portion it is not 
necessary to reproduce it note for note, or chord for 
chord, and the modulations suggested may be changed 
for others as progress is made. 

The harmonic treatment should be of as simple a 
kind as possible, as it will then be the more easily 
fixed in the mind. Other forms can be tried after 
facility has been gained in the foregoing. By that time 
the student will have acquired a knowledge of a variety 
in his theoretical studies, and will then be able to turn 
that knowledge to account. 

The student who works through a gradually progress- 
ing course of composition will find that although he 
may not be required to extemporise elaborate move- 
ments in the higher musical forms during the hours of 
Divine worship, yet, the study of these same forms will 
give him greater freedom in the building up and per- 
formance of smaller, though not for that reason to be 
despised, works. 

He must remember that however difficult his first 
attempts may appear, that, given an amount of prac- 
tice, he is bound to succeed in producing a good result, 
even with the possession of only a small amount of 
musical taste. 

He will bear in mind that although the power of 
creating beautiful and original melodies is confined to 
a few, and is to all intents and purposes a “ gift,” yet 
he may preduce that which is good, although not 
strictly original, and develop it in a different manner. 

There is nothing which counts so much in any study 
as hard work ; and given plenty of that, the average man 
can produce as good an impromptu as the “ gifted” 
who does not work. 

Enough perhaps has been written to convince 
organists, and other instrumentalists’ also, that this 
branch of the musical art is worthy of their study, and 
that their efforts will be rewarded, not only by the skill 
they will gain in performance, but also in their training 
as musicians. 
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NONCONFORMIST CHOIR COMPETITION AT 
PORTSMOUTH. 

A competition of Nonconformist choirs took place in 
the Town Hall, Portsmouth, on Wednesday, the 7th 
ult., before a large audience, the proceeds being in 
aid of the building fund of the new Congregational 
Church, Edinburgh Road. The president was the 
Mayor, A. L. Emmanuel, Esq., J.P., Mr. Minshall being 
adjudicator. The committee offered three prizes, five, 
three, and two guineas, and for these prizes seven 
choirs entered, viz. : St. James Hall, Commercial Road 
Baptist, London Road Baptist, Stamford Street Bible 
Christian, Victoria Road Wesleyan, Buckland Wes- 
leyan, and Immanuel Baptist. The test piece selected 
by the committee was Meston’s “ Arise, shine,” but the 
choirs also sang a piece of their own selection. 

Mr. Minshall, in giving his adjudication, congratulated 
the choirs upon their general efficiency, and proceeded 
to state briefly the good and bad points in each choir 
that had struck him during the singing, and which had 
guided him in his decision. Five out of the seven 
choirs had come out very evenly—out of a possible 500 
marks the Victoria Road Wesleyan (conductor Mr. W. 
J. Groves), had obtained 450, the London Road Baptist 


| (conductor Mr. S. Martin), 445, and Buckland Wes- 


| leyan (conductor Mr. J. Knight), 440. 


The St. James 


| Hall and Immanuel Baptist choirs each scored 435 


marks, 
The Mayoress then handed the prizes to the con- 


| ductors of the three choirs obtaining the highest number 


| played several organ solos. 


of marks. She also very kindly gave a guinea to the 
Stamford Street Bible Christian choir (the trebles and 
altos of which were small children), for their plucky con- 
duct in entering the competition. 

After a hearty vote of thanks to the Mayor and 
Mayoress, the united choirs (numbering about 240 
voices), sang the test piece in excellent style. 

During the proceedings Mr. H. Ireland brilliantly 
‘‘ Meditation,” (Bruce 
Steane), from The Organist’s Magazine of Voluntaries, 
was loudly encored. 

Though this was the first competition of the kind in 
Portsmouth, the committee had made excellent arrange- 
ments, Mr. Finch, the energetic hon. sec., must be 
congratulated upon the success of his efforts. 


Echoes from the Churches. 


(Paragraphs for this column should reach us by the 20th of 
the month.) 








METROPOLITAN. 


PopLar.—On Sunday evening, the 18th ult., the first 
of a series of musical services was given in Trinity 
Congregational Church, The service music included 
Magnificat (Bunnett in F); Anthem, “ The radiant 
morn ;” Offertory sentence, ‘Let your light” (Win- 
chester), and usual psalm and hymns. The sermon 
was preached by Rev. R. D, Wilson. After the usual 
service Mendelssohn’s “ Hear my prayer,” and Gounod’s 
‘By Babylon’s wave,” were sung. The soprano solo 
in the former was beautifully sung by Miss Adele Kiihn, 
who combines the possession of a fine sympathetic 


| voice with an artistic style of singing. Both works 
| were well sung by the choir; the awkward intervals in 


the last named were rendered with clearness. The 
accompaniments were played by Mr. Arthur Bayliss, 
the organist and choirmaster of the church, in his usual 
able manner. 
PROVINCIAL. 
BARNSLEY,—Mr. Minshall gave his lecture on “ Wor- 
ship Music” in the Congregational Church on Tuesday, 
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the 13th ult., the pastor, the Rev. E. J. Saxton, presiding. 


The choir, under the guidance of Miss Brooke, the | 


organist, sang the illustrations in good style. After the 
lecture the choir were entertained at a coffee supper, 
when brief speeches were made by Miss Brooke, 
Messrs. Ledgar, England, Brown, and Minshall. 


BESSES, NR. MANCHESTER.—On Sunday, the 11th 
ult, the anniversary services of the Congregational 
Church were held. Special hymns, etc., were sung, 
and the choir, under the direction of Mr. Leaver, the 
organist and choirmaster, gave the following selection 
of music :—Morning—Introit, ‘Lord of all power 
and might”; Anthem, “I was glad” (Sir George 
J. Elvey); Offertories, “To do good and to dis- 
tribute,” and “Be merciful after thy power” (Ed. 
Rogers), ‘‘Three-fold Amen,” after benediction (Dr. 
John Naylor), Evening—Introit, ‘“ Therefore with 
angels and archangels” (Wm. Smallwood) ; Anthem, 
“The Lord shall be thy confidence ” (Dr. J. V. Roberts); 
General Thanksgiving (Dr. John Naylor), Vesper, 
‘‘Humbly on our knees we fall” (including the Four- 
fold Amen), unaccompanied (W. H. Maxfield, Mus. 
Bac., F.R.C.O.) 


BROMLEY, KENT.—A very successful concert was 
given by the Choir of the Congregational Church on the 
8th ult., under the efficient conductorship of the choir- 
master, Mr. F. S. Oram. Mr. W. H. Sharland, the 
organist, accompanied with his usual ability. The 
part songs by the choir were given with much taste. 
The vocalists included Miss Minnie Cowley, Mrs.W. H. 
Hunnex, and the Marsyas Glee Singers, all of whom 
gave much enjoyment to the audience. Instrumental 
music was contributed by Mr. W. H. Hunnex, Miss 
Elsie Jollyman, Mr. W. P. Jollyman, and Mr. S. A. 
Marples. 


opening of the new organ, built by Messrs. Norman 
Bros. and Beard for Maryhill U.P. Church, were held 
on October 2Ist. The builders have applied their 
patent pneumatic action to manuals, pedals, draw- 
stops, and couplers. The instrument is blown by a 
Melvin hydraulic engine, and contains five stops on the 
great, seven on the swell, and one on the pedals. 
GrimsBy.—A two-manual organ of seventeen stops 


has just been erected by Messrs. Forster and Andrews | 


in the Methodist Free Church. The opening recitals 
were given by Mr. G. H. Smith, Mus. Bac, and Mr. 
Minshall, the vocalists being Miss Langford and Mrs. 
Robinson. Special services were held on Sundays, the 
11th and 18th ult. The Victoria Street Wesleyan 
Choir and Spring Church Congregational choir gave 
Sunday afternoon concerts, and thus showed a friendly 
interest in the musical arrangements of a sister church. 

HECKMONDWIKE.—The anniversary services of West- 
gate Congregational Church were held on the 11th ult., 
and were largely musical. An organ recital was given 
at the close of the evening service by Mr. J. W. 
Burnley, Mr. William Riley being the vocalist. 

LincoLn.—'‘ Worship Music” was the subject of 
Mr. Minshall’s lecture in Newland Congregational 
Church on the 14th ult. Mr. Newsum, a former honorary 
organist, took the chair. Mr. Roebuck ably presided at 
the organ; and the choir, assisted by one or two 
friends, sang during the proceedings with much 
acceptance. 

LIVERPOOL.—The Lord Mayor of Liverpool has most 
geneorusly contributed the necessary funds for a new 
three-manual organ for Hope Street Unitarian Church. 
The order has been given to Messrs. Norman Bros. and 
Beard, of Norwich. 

Luton.—At Park Street Baptist Church on Tuesday, 
the 6th ult., Mr. S. C. Baker gave an organ recital. 
His programme included selections from the works 


| of Dubois, Batiste, Spinney, Driffill. Miss Merritt, 


Miss Durrant, and Mr. Heath were the vocalists. 

—There were latge congregations at the Chapel 
Street Wesleyan’ Church, on Sunday, the 1ith 
ult., the occasion .being the choir festival, when the 
choir, consisting of upwards of I50 voices, and con- 
ducted very ably by Mr. Sidney Bennett, rendered 
special sacred music throughout the day. At the 
morning service the anthem was Gounod’s “ Peace with 
God,” the solo parts of which were taken by Miss 
Boutwood. Special settings of music were also sung 
to the 148th and 150th Psalms, and “ Fixed in His ever- 
lasting seat,” was rendered, the service concluding with 
Stainer’s ‘‘Seven-fold Amen.” The ordinary service in 
the evening was shortened, and was followed by a 
musical service. At the former, the anthem given was 
Sullivan's “ Lead, kindly light.” Pelham Humphrey’s 
‘‘Cantate Domino,” and the “ Deus Miserateur ” were 
given, the latter containing some very fine unison 
passages, and a free organ accompaniment. The 
second service opened with the chorus from Gaul’s 
Holy City, “ Great and marvellous,” after which Miss 
Darby sang the solo “ Silence and sorrow.” Mr. Heath 
followed in his usual style with ‘‘ David singing before 
Saul,” and Miss Alice Hill sweetly sang ‘‘God shall 
wipe away all tears.” The choir then sang the chorus 
from Samson, ‘‘ Let their celestial chorus all unite,” and 
Mr. A. Puddephatt contributed ‘ Beyond the gates.” 
Miss Parkins sang the solo “ Rest.” The choruses have 
rarely been better given,. great precision being shown 
and much spirit displayed. A word of praise should. 
be giveu to the organist, Mr. G. Underwood, who, with 
the popular conductor of the choir, contributed in no 
small measure to the success of the services. 


MATLOcK.—It is with regret we record the sudden. 


; : | death of the Rev. Valentine Ward, Minister of Matlock 
GLascow.—The services in connection with the | 


Bank Congregational Church, Mr. Ward was a lover 
of music, and always enthusiastic about his choir taking 
part in the N.C.U. Festival. The choir, as may be pre- 
sumed, took a prominent part in the funeral services, 
when they rendered appropriate music in a very im- 


| pressive manner under the direction of Mr. Turton, the 


organist. 

Rype.—On the 7th ult,, Mr. Minshall lectured on 
“Worship Music” in the Congregational Church before 
a large audience. The pastor, the Rev, C. James, pre- 
sided. ,The choir, under the conductorship of Mr. 


| Bennett, and accompanied by Mr. Earl, sang the illus- 


trations in excellent style. 

SHEFFIELD.—Mr. Henry Coward has just obtained 
his Mus. Doc. degree at Oxford. 

St. Mary Cray.—On Sunday evening, October 
29th, a special musical service was held in the Temple 
Congregational Church. The music at the ordinary 
service was accompanied by a small orchestra as well 
as the organ. The pastor, the Rev. W. Lewis, gave 
an interesting address on “John Wesley.” At the 
‘Musical Hour,” after the service. the choir sang very 
effectively choruses from Zhe Messiah and’ Judas 
Maccabeus, besides two anthems. Handel's Largo was 
played as a violin duet, and Mr. Minshall, who presided 
at the organ during the evening, played several organ 
solos. There was a large congregation. 

TEIGNMOUTH.—Successful Harvest Festival Services 
were held in the Congregational Church, when special 
music was excellently rendered, Miss Creedy presiding 
at the organ throughout. 

TOTTENHAM.—Specia! services were held in the 
Wesleyan Church, on Sanday, the 11th ult., in connec- 
tion with the opening of the new choir stalls, rostrum, 
etc. On the following day, by the kind hospitality of 
Mr. and Mrs. Francis Fell, the members of the choir 
and committee, together with a few friends, sat down. 
to an excellent tea in the schoolroom, after which a. 
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sacred cantata entitled, Under the Palms, was given 
by an augmented choir, under the very abie conductor- 


ship of the choirmaster, Mr. J. H. Brazendale. Miss | 


A. E. Holdom, L.R.A.M., ably presided at the organ, 
and additional accompaniments were provided by an 


| 


efficient orchestra. The various parts were one and all | 


capitally sustained, the solos giving entire satisfaction 
to the large audience. The alterations and additions 
were designed by the secretary of the choir, Mr. C. E. 


Blackbourn (architect), and the whole of the work has | 


‘been carried out under his personal direction. 

WHITEHAVEN.—A good two-manual organ of twenty- 
five stops has just been erected in the Wesleyan 
Church by Messrs. James Conacher and Co. It was 
opened on the 14th ult., when Mr. J. H. Pearson, 
F.R.C.O., gave a recital. On the following Sunday, 
Mr. E. T. Fairer, of Penrith, presided at the organ, and 
gave a recital in the afternoon. 


Correspondence. 


RAILWAY EXCURSIONS TO THE N.C.U. 
FESTIVAL. 


To the Editor of THe Nonconrormist MusiIcaAL JOURNAL. 


‘f DEAR Sir,—I wish to call attention to the great 
‘drawback singers from the north of England experience 
in attending the Crystal Palace Festival by having to 
travel all the night preceding the festival. The idea has 
occurred to me, that possibly the railway companies 





[DeEc., 1894. 





minster Abbey on the 7th ult. when Zhe Hymn of 
Praise and Professor Bridge’s Zhe Cradle of Christ 
were performed. 

Sir GEorGE GRovE has resigned the directorship of 
the R.C.M. Dr. Hubert Parry has been elected as his 
successor. 

Miss Kate HULLETT won the soprano competition 
prize and Miss Edith Snell the contralto prize given 
by Mr. Minshall in connection with his Exeter Hall 
‘Concerts for the People.” 

Mr. HAMisH McCunn’s new opera, Jeanie Deans 
was produced in Edinburgh on the 15th ult. 

RUBENSTEIN died of heart disease at Peterhof on 


| the 2oth ult. 


mightrun their excursions on the Friday evening, leaving | 


the north, say, at four or five o’clock, to arrive in London 
about 11 o'clock the same night; or if for economic or 
other reasons this would be impracticable, to depart 
from the north at, say, five a.m. on Saturday to arrive 
about eleven a.m. I throw out these suggestions thus 
early in order to invite discussion, hoping that other 
organists and choirmasters in Lancashire and York- 
shire, and perhaps some members of the N.C. Union 
‘Committee in London, will co-operate with me to bring 
about this desirable object.—Yours truly, 
Tthley. J. E. Fox. 


EXCHANGING CHOIR MUSIC. 
To the Editor of Tuk Nonconrormist Musica JourNaL. 
DEAR S1r,—May I suggest, through your columns, 
that a lending Library or Exchange might be started with 
advantage to our small churches? I mean chiefly, of 
course, with reference to anthems, part songs, etc. The 


idea is primarily to save the expense of continually 


purchasing new music, for new music as a rule is much 


‘more acceptable to a choir than that which has been 

turned over again and again, though perhaps not 

‘threadbare. The exchange would, of course, be per- 
M. K. 


manent and of equal value.—Yours, ig 





Staccato Motes. 


Mr. OUDIN, the well-known vocalist, died on the 4th 
ult., after a short illness. He was struck suddenly at 
Queen’s Hall. 

S:EGFRIED WAGNER has made a very successful 
debit in England as conductor. He is twenty-five years 
of age. 

Mr. J. DE ReszkE has won the prize of £1,100 given 
by the Tsar for the best stud farm in Poland. 

Mr. EBENEZER Prout has been unanimously nomi- 
uated by the Council of the University of Dublin to the 
Chair of Music so long held by the late Sir Robert 
Stewart. 

THE 156th Anniversary Festival in aid of the funds 


of the Royal’Society of Musicians was held in West- | 


AN echo organ is to be added to the Westminster 
Abbey Organ. 


Reviews. 


Musicians and their Compositions. By J. R. Griffiths. 
(S. W. Partridge and Co., Paternoster Row).—The 
well-known organist of Christ Church, Westminster 
Bridge Road, has, in this volume of 160 pages, given a 
brief but very readable history of Handel, Bach, 
Haydn, Mozart, Beethoven, and Mendelssohn. While 
not professing to give every detail of their lives, Mr. 
Griffiths has given us the main facts, and has put his 
materials together in such an interesting manner as to 
make the reader long for more. Musical students will 
do well to get this book and carefully study it. 








Co Correspondents. 

INguIRER.—We cannot say. Ask at Novello and Co, 
Berners Street, W. 

A. F. D.—Probably the third Saturday in June. 

VioLin.—It is published by Augener and Co. 

M. T.—(1) It should be taken much quicker. (2) 
Study Randegger’s Vocal Primer (Novello). 

The following are thanked for their communica- 
tions :—W. B. (Ballarat); E. G. (Leamington) ; J. S. 
(Birmingham); F. B. (Rhyl); W. T. D. (York); S. J. 
M. (Gloucester); T. A. (Peterborough). 





Accidentals. 


A CHURCH bell will always ring if it is fo//ed, but a 
church organ will be d/owed first. 
AN organ blower’s epitaph : 
Tobacco he hated, to smoke most unwilling, 
Yet never so pleased as when pipes he was filling ; 
No reflection on him for rude speech could be cast, 
Though he gave our old organist many a blast. 





A young lady organist in a church in C--— was 
somewhat captivated with the young pastor of a church 
in the next street, and was delighted to hear one week 
that by an exchange he was to preach the next Sunday 
in her own church. The. organ was pumped by an ob- 
streperous old sexton, who would often stop when he 
thought the organ voluntary had lasted long enough. 
This day the organist was anxious that all should go 
well, and, as the service was about to begin, she wrote 
a note intended solely for the sexton’s eye. He took 
it, and, in spite of her agonised beckonings, carried it 
straight to the preacher. What was that gentieman’s 
astonishment when he read—‘' Oblige me this morn- 


ing by blowing away till I give you a signal to stop”! 
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